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Spring 2006 
Instructor: Spencer Sutterfield
Office: TBA
Office Hours: W 10-11
Email: SpencerSutterfield@mail.utexas.edu
Mailbox: Winship main office
Overview:
Welcome!  Introduction to Improvisational Drama is a hands-on course for students interested in enhancing creativity and imagination, exploring the art of improvisational acting, collaborating in an ensemble, creating original work through improvisation, and examining the many ways to apply improvisational skills in everyday life.  This is not a course on improvisational comedy even though some of the work we create may be funny.  Previous experience is not required, but your full participation in all exercises and performances is necessary to guarantee success in this class.  By the end of this course, you will:

· Understand and appreciate the process of improvisational acting 

· Demonstrate improvisational skills such as spontaneity, acceptance, and risk-taking
· Create original work through improvisation both as an individual and in an ensemble
· Evaluate your own and others’ improvisational work

· Understand how the tools of improvisation might be useful in other aspects of your life and work
Required Materials:
· Active email account—please check it regularly—available free through the university
· Course packet (available at Jenn’s Copy & Binding, 2518 Guadalupe St., 482-0779)

Supplemental readings included in the course packet are taken from the following 

texts :
Clifford, Sara and Anna Herrmann.  Making a Leap:  Theatre of Empowerment.  


London:  Jessica Kinsley Publishers, 1999.

Diggles, Dan.  Improv for Actors.  New York:  Allworth Press, 2004. 
Grady, Sharon.  Drama and Diversity:  A Pluralistic Perspective for 
Educational Drama.  Portsmouth, NH:  Heinemann, 2000.
Halpern, Charna, Del Close, and Kim “Howard” Johnson.  Truth in Comedy:  
The Manual of Improvisation.  Colorado Springs, CO:  Meriwether 
Publishing LTD, 1994.
Koppet, Kat.  Training to Imagine.  Sterling, VA:  Stylus Publishing, LLC, 
2001.
Madson, Patricia Ryan.  Improv Wisdom.  New York, NY:  Bell Tower, 2005.

Jones, Joni L.  “Sista Docta.” Voices Made Flesh:  Performing Autobiography.  
Eds. Lynn Miller, Jacqueline Taylor, and Heather Carver, eds. Madison, 
WI: University of Wisconsin Press, 2003. 
Rohd, Michael.  Theatre for Community, Conflict, and Dialogue. Portsmouth, 

NH:  Heinemann, 1998.
Sullivan, John. "El Teatro Lucha de Salud de Barrio:  Theatre and Environmental 

Health in Texas." Community Arts Network Website.  07 October 2005.  

Community Arts Network.  16 August 2006.  


<http://www.communityarts.net/readingroom/archivefiles/2005/10/acrobat
s_of_the.php>.
Required Performances:

You are required to attend one live improv show within the first five weeks of class.  More information to be announced.
Attendance:

This is a participation-based class. You are expected to attend every session and participate in all activities to the best of your ability; however, if you must miss: 

· You are allowed  3  unexcused absences.  

· For every unexcused absence after 3, your final grade will drop 5 points.
· 3 tardies or instances of leaving class early equal one unexcused absence.  You are tardy if you arrive after I call your name on the role. 

· If you are absent for an unexcused reason on a day you are scheduled to present a performance project, you will receive a 0 for the assignment.  Your partner may 1) receive a grade that is an average of his/her other grades for similar assignments or 2) have other assignments made at my discretion.  Please note that if you are ill on the day you are to perform, you must bring a doctor’s note in order for the absence to be excused.  
Absences may be excused for the following reasons: 
· Illness with a doctor’s note

· Documented University obligation approved one WEEK in advance
· Observance of a religious holy day (as outlined in the UT General Information catalog) approved in advance (14 days)
Since all work beyond performances is submitted electronically, assignments are expected to be turned in by the due date regardless of whether an absence is excused or unexcused.  After returning from an excused absence, please provide necessary documentation so I can maintain accurate attendance records.
Drops

Drops are not permitted after the 4th class day.  

Late Work:
If extenuating circumstances prevent you from completing an assignment on time, it is your responsibility to notify me.  All late submissions are docked 5 points. There are no extensions for performances due to unexcused absences. 

Special Needs Accommodations:

The University of Texas at Austin provides upon request appropriate academic accommodations for qualified students with disabilities.  For more information, please contact the Office of the Dean of Students at 471-6259, or 471-4541 TTY.  If you have a disability, please do this ASAP. I am glad to make any accommodations you need and it helps me to know this sooner rather than later.

Scholastic Dishonesty:

Students who engage in scholastic dishonesty are subject to disciplinary penalties, including the possibility of failure in the course and/or dismissal from the University. According to the 2004-2005 General Information Catalog, “ ‘Scholastic dishonesty’ includes, but is not limited to, cheating, plagiarism, collusion, falsifying academic records, and any act designed to give unfair academic advantage to the student (such as, but not limited to, submission of essentially the same written assignment for two courses without prior permission of the instructor, providing false or misleading information in an effort to receive a postponement or an extension on a test, quiz or other assignment), or the attempt to commit such an act.”  

Special Considerations in an Improvisation Class:

Emotional Risk and Respect

Theatre is a collaborative art.  We will engage in activities that may ask you to take emotional risks.  In order for this class to be successful and for your time spent here to be worthwhile, you must help to create an environment in which such risk is encouraged, undertaken safely, and rewarded.  I expect you to respect and support one another fully as I will respect and support you.  

Physical Risk

This course involves activities that may include an element of physical risk.  Students are encouraged to remain alert, follow directions, and be aware of potential hazards in working individually or with others. Please exercise common sense and caution, both in the classroom and outside of class in rehearsals. 

Physical Contact

The nature of theatre work often requires physical contact between students, as well as between the instructor and the student.  If you are uncomfortable with such contact, please notify me immediately.

Dress

We will be MOVING in this class! Wear clothes that you would feel comfortable wearing when lying on the floor or bending over in front of others. Be prepared to remove shoes if necessary for successful completion of the day’s activities.  Clothing is not an acceptable excuse for not participating.
Grading Criteria:
Assignment



Percent

Points

Participation



15%


150 
Posts




10%


100

Live Performance Evaluation

10%


100
Ensemble Performance

10%


100


Devised Performance


15%


150

New Works Festival Evaluation
5%


50 

Autobiographical Performance
15%


150 

Final Project



20%


200
TOTAL



100%

          1000

Assignment Overview:

1) Participation (15%): You receive a daily participation grade on a check plus, check, check minus system, corresponding roughly to A, B, and C, the total of which will be averaged at the end of class. This system takes into account punctuality and preparation for class, respect and support for peers and instructor, positive attitude, and demonstrated commitment to all exercises.  
2) Posts (10%):  You are expected to reflect on readings via Blackboard by midnight the day before a reading is due.  Posts must include:
· 3-5 sentence summary of reading
· 3-5 sentence discussion of at least one critical issue the author raises (discussion should include summary of author’s thoughts, your response to author’s thoughts, one question that still lingers for you and explanation of why that question still lingers)
· 3-5 sentence discussion of applications of issues explored in reading (discussion should include how you will use information from reading in class work as well as a brainstorming of how you may use information in your work beyond class)
3) Live Performance Evaluation (10%):  You are required to attend and evaluate one live improvisation performance. Each evaluation must include: 
· Date and time attended, improvisational group, venue, and a brief synopsis of the performance (basic outline of what happened, games played, etc.).
· A description and critique of a new game or technique you saw (How do you play it?  What worked well?  What didn’t work well?  How might you alter the game to correct what didn’t work well?)
· A discussion of one actor’s use of at least three of the following improvisational skills: ensemble, spontaneity, acceptance of offers, establishment of scene, exploration of status, establishment of environment, or establishment of goals, obstacles, tactics, and expectations.
· 2-3 double-spaced pages in length and 12 point Times New Roman font 

· Numbered pages
· One-inch margin on all four sides of each page.
Please follow the MLA Style Book. Your description and arguments should be clearly articulated—spelling, style, content, and grammar count. Please proofread!  Evaluation papers should be submitted to me via Blackboard email by 9:00 a.m., Friday, September 29, 2006.  A rubric will be provided prior to due date.
4) Ensemble Performance (10%):  In small groups, you will create a 40 minute ensemble improv show.  You will decide as an ensemble whether to focus on long form or short form techniques.  Groups will rehearse exercises, games, or long form scenes in class and perform them during class.
5) Devised Performance (15%): In small groups, you will create a 10 minute show developed through collaborative improvisation.  As an ensemble, you will determine an issue of social concern to explore through this performance.  The issue may be personal, local, national, or global.  Groups will devise in class and perform in class.  
6) New Works Festival Performance Evaluation (5%): During the week of the Cohen New Works Festival (April 9-15), all classes in the Theatre and Dance department are canceled to maximize student participation. The festival consists of 28 projects and 81 performances shared over 7 days. You are required to see at least two performances during this week and write a critical reflection/evaluation discussing each performance. More information will be shared prior to the festival. 
7) Autobiographical Performance (15%):  You will create a 5-7 minute one-person show developed through improvisation and based on your personal history.  Your performance will be developed both inside and outside class.  Your autobiographical performance may be inspired by any of the following prompts (prompts provided by Johnny Saldaña at AATE Conference July 2006; Saldaña adapted prompts from Donald Davis’ Telling Your Own Stories):
· a time when you got into trouble for something you were told not to do
· a time you broke something that belonged to somebody else
· a night your parents never found out about
· a time when you were tricked or lied to
· the time you realized you were no longer a “child”
· a time you felt triumphant with an accomplishment
· the first person you ever had a crush on
· your earliest encounter of becoming aware of your race or ethnicity
· an encounter with someone of the opposite sex when you had a disagreement rooted in gender issues
· an encounter with someone you knew who came out as a GLBTQ
· an uncomfortable encounter with a person who is homeless
· an uncomfortable encounter with a person who is disabled
· an encounter with someone over spiritual beliefs
· an encounter with someone who called you a name that offended you
· an encounter with a teacher who exerted his/her power over you
8) Final Project (20%): You are responsible for creatively summarizing your learning in Introduction to Improvisational Drama over the course of this semester.  This summary needs to include what you learned, how and when you learned it, any questions this course raised for you, and what you intend to do with your newly discovered knowledge and skills.  NOTE:  A one page written explanation may be necessary depending on what form your project takes.  This project may take any of the following forms:
A) Top Ten List 
B) Pop-Up Book or Picture Book 
C) Road Map 
D) Mobile 
E) Collage
F) Movie (no more than 15 minutes) 
G) Soundtrack of our Class
H) Another artistic representation of your learning in class 
Course Schedule
Subject to change at instructor’s discretion

Week 1
Topic





Due




W Jan 17
Introductions and Course Overview
F  Jan 19
Developing Ensemble



Halpern:  “But Seriously , 








Folks” and “Support and 








Trust”; Post 1









Student Information Sheet
Week 2
Topic





Due




M Jan 22
Spontaneity & Accepting Offers

Diggles:  “Saying Yes, And 








to All of Your Partner’s 








Offers” and Halpern:  








“Moment to Moment”; 









Post 2
W Jan 24
Spontaneity & Accepting Offers


F Jan 26
Spontaneity & Accepting Offers
Week 3
Topic





Due




M Jan 29
Establishing a Scene



Halpern:  “Initiations and 









Game Moves”; Post 3
W Jan 31 
Establishing a Scene

F Feb 2
Acting Tools: G.O.T.E.
Week 4
Topic





Due




M Feb 5
Status





Diggles:  “Status”; Post 4


W Feb 7
Status
F Feb 9
Building Characters
Week 5
Topic





Due




M Feb 12
Environment




Halpern:  









“Environmentally Aware”; 








Post 5
W Feb 14
Environment

F Feb 16
Discussion of Live Show


Live Performance Eval.
Week 6
Topic





Due




M  Feb 19
Long Form Performance Improv

Halpern:  “Responsibilities 









of a Harold Player” and 








“How to Do a Harold”; 








Post 6
W Feb 21
Long Form Performance Improv





F Feb 23
Short Form Performance Improv
Week 7
Topic





Due




M Feb 26
In Class Rehearsal
W Feb 28
In Class Rehearsal


F Mar 2
In Class Rehearsal
Week 8
Topic





Due




M Mar 5
Ensemble Performances


Ensemble Performances
W Mar 7
Ensemble Performances


Ensemble Performances
F Mar 9 
Ensemble Performances


Ensemble Performances
Week 9
Topic





Due




SPRING BREAK!!!!!

Week 10
Topic





Due




M Mar 19 
Activating Material



Clifford:  “Unit Three:   









Devising the Show”; Post 7
W Mar 21
Devising Workshop
F Mar 23
In Class Rehearsal
Week 11
Topic





Due




M Mar26
In Class Rehearsal

W Mar 28
In Class Rehearsal




F Mar 30
In Class Rehearsal




Week 12
Topic





Due




M Apr 2
Devised Performance 



Devised Performances
W Apr 4
Devised Performance



Devised Performances
F Apr 6
Applications




Koppett: “An Overview” &








Preference-Based Reading:








-Education:  Grady:  









“Disorienting Abilities”; 








-Business:  Koppett:









“Spontaneity,” and 









“Listening and 









Awareness”;









-Social Activism:  Rohd:  









“Foreword,” “Preface,” 








and “Activating Material”;









-Science: Sullivan:  "El 








Teatro Lucha de Salud de 








Barrio: Theatre and 









Environmental Health in 








Texas";  









Post 8


Week 13
Topic





Due




M Apr 9
The University Co-op presents



The Cohen New Works Festival

W Apr 11
The University Co-op presents




The Cohen New Works Festival

F Apr 13
The University Co-op presents




The Cohen New Works Festival
Week 14
Topic





Due




M Apr 16
Autobiography Through Improv

NWF Performance Eval;

Jones:  “Sista Docta”; 
Post 9




W Apr 18
Autobiography Improv Workshop
F Apr 20
In Class Rehearsal 
Week 15
Topic





Due




M Apr 23
In Class Rehearsal
W Apr 25
In Class Rehearsal
F Apr 27
In Class Rehearsal
Week 16
Topic





Due




M Apr 30
Autobiographical Performances

Autobiographical 









Performances
W May 2
Autobiographical Performances

Autobiographical 









Performances
F May 4
Autobiographical Performances

Autobiographical 









Performances

Final 

Wrap-up and Final Project Presentations
Final Projects  

M May 14 (2:00 – 5:00)




Madson:  “Wake Up to the 









Gifts,” “Act Now,” “Take 








Care of Each Other,” and 








“Enjoy the Ride”; Post 10




* No Class: Attend two plays during this week. Post once about the two plays you see. 
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